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. Mr. MACREADY 

IN THE SHAKSPEARIAN CHARACTERS. 
No. 6.—LEAR. 

Continued Jrom our last. 


We need hardly say how painfully 
ridiculous this character is made by 
the generality of actors who attempt 
it—actors whose main glory seems 
to be that of thinking they can rule 
an audience by the power of their 
lungs, who gasp, rave, and storm, 
till we really begin to think “ that 
some of nature’s journeymen have 
made: men, and made them badly 
too, they imitate human nature so 
abominably.” 
>The question—what is the fault of 
most actors?—may be asked. In 
our poor opinion, it is this: actors 

: ~ceare-tess -for delineating 
human.nature, than for making a 

oint tell; they never ask what sort 

@& character they have to represent, 
but’ what-sort of a part they have to 
oye Pp 








“not what individnal. they 


should delineate, but what effects they 
should produce: they make the play 


the medium of obtaining ap lause, 
and value it in proportion to that ap- 


plause. 
Your mere actor has no care for 


the fame of author living or dead. 
Garrick had a volume of Shakspeare 
buried with him—Garrick, who had 
countenanced mutilations in all his 
acting dramas that will remain as 
monuments of his ignorance and chi- 
canery, when all recollections of the 
excellence of the actor have faded: 
The mixed character of~Shaks- 
eare’s Lear, has been admirably 
iasected by Coleridge: —‘“’ The 
strange, yet ~ no. means unnatural 
mixture of selfishness, _sénsibility, 
and habit of feeling derived- from, 
and fostered by the partictilar ‘rank 
and usages of the individual; the.in- 
tense desire of being intensely. “be- 


loved,— selfish, and yet characteris - 
tic of the, selfishness -of ‘aloving: and 
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kindly nature alone ;—the self-sup- 
porters leaning for all pleasure on 
another’s breast; the craving after 
sympathy with a prodigal disinte+ 
restedness frustrated by its own os- 
tentation and the mode and nature 
of its claims; the anxiety, the dis- 
trust, the jealousy, which more or 
less accompany all selfish affections, 
and are amongst the surest contra- 
distinctions of mere fondness from 
true love, and which originate in 
Lear's eager wish to enjoy his daugh- 
ters’ violent professions, whilst the 
inveterate habits of sovereignty, con- 
vert the wish iato claim and positive 
right, and an incompliance with it, 
into crime and treason; these facts, 
these passions, these moral verities, 
on which the whole tragedy is found- 
ed, are all prepared for, and will to 
the retrospect be found implied in 
the first four or five lines of the 
play.” 

They are implied certainly, but 
the character they make up, is not 
described by Shakspeare. 

When Regan and Goneril speak 
lightly of their father immediately 
after he has been lavishing his king- 
dom upon them, it is not the object 
of the poet to make us understand 
Lear, but to make us understand 
Regan and Goneril. This again was 
Shakspeare’s art: Tate, the re- 
presentative of the vulgar notion of 
art, must have a defined character, 
something positive, something gene- 
ric, a bad man, a good man, a mild 
man, a passionate man, a good son, 
a cruel son. 

Upon this principle, the Lear of 
Tate is the choleric king. Because 
Goneril speaks characteristically of 
‘‘ the unruly waywardness that in- 
firm and choleric years bring with 
them,”’ Gloucester in Tate is made 
to say of Lear 


‘* Yet has his temper ever been unfix’d, 
Chol’ric and sudden,”’ 


and, as if this were not enough to | 


disturb the audience in the proper 
comprehension of the real Lear, we 


must haveCordeliacallhim‘‘thechole- | 
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ric king ;” and last of all, Lear him- 
self must exclaim in the trial scene, 


> Tis said that I am choieric,” 


And now then that we have got a 
choleric king, a simple, unmixed, 
ranting, roarmg, choleric king, he 
is in a fit condition to be stirred up 
by ‘*the showmen of the scene.” 

Charles Lamb would be immortal 
asa critic if he had only written 
these words: ‘ Tate has put a book 
in the nostrils of this leviathan for 
Garrick and his followers, the show- 
men of the scene, to draw the mighty 
beast about more easily.” All the 
wonderful gradations of his charac- 
ter are utterly destroyed ; all the thin 
partitions which separate passicn 
from wildness, and wildness from in- 
sanity, and insanity from a partial 
restoration to the most intense of hu- 
man feelings,—a father’s concentra- 
ted love; all traces of what Shaks- 
peare only could effect, are utterly 
destroyed by the stage conception of 
Lear, suchas has been endured 
amongst us for more than a century, 

When the ‘“* showmen” banished 
the Fool, they rendered it impossible 
that the original nature of Lear 
should be understood. It is the fool 
who interprets to us the old man’s 
sensitive tenderness lying at the bot- 
tom of his impatience. 

He cannot bear to hear that “ the 
Fool hath much pined away.” —*“‘ No 
more of that, I have noted it well.?’ 
From the fool, Lear can bear to 
truth ; his jealous pride is not alarm- 
ed; he indeed calls him “a pesti- 
lent gall,” ‘a bitter fool.” But the 


. ° ° 
‘ Poor, infirm, weak, and despised, old man”’ 


is in the depth of his misery having 
scarcely anything in the world to 
jove; but the Fool thus clings to him, 


** My wits begin to turn.”’ 


“ Come on my boy: how dost, my boy? 
art cold? I am cold myself. Where is this 
straw, my fellow? the art of our necessities 
is strange that can make vile things precious. 
Come, your hovel: peo. fool and knave, | 
have one partin my heart, that’s sorry yet 
for thee.” 


And all this is gone in the stage 
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Lear. The‘ universal, ideal, and 
sublime” comedy, of which the fool 
is the principal exponent, would 
have been incomprehensible to the 
Augustan age. 

There is only one mode in which 
such a production as the Lear of 
Shakspeare can be understood,—by 
study and _ reverential reflection. 
‘T'ate was tolerated because Shaks- 
peare was not read. 

But we must stop dilating on this 
wonderful production, and endeavour 
to point out a few of the manifold 
beauties of Mr. Macready’s perfor- 
mance. 

One of its greatest excellencies is, 
that no particular passion is forced 
obtrusively into notice, there is no 
distortions of character, no jumping 
at a point, but to the spectator is 
presented a massive, yet varied, pic- 
ture, in which may be traced numer- 
ous fine and delicate touches, the 
result of deep study and close ob- 
servation; and, above all, there is 
that which cannot be conveyed by 
words, the harmony that character- 
ized the whole. 

The mere mention of the mad 
scenes in Lear will be sufficient ; all 
who have seen Mr. Macready in 
scenes of a similar description, need 
not be told how he represents them; 
but there is one instance in his per- 
formance we must notice more par- 
ticularly. It occurs at the following 


part :— 
‘* Methinks, I should know you, and know 
this man: [rant 


Yet [ am doubtful: for I am mainly igno- 
What place this is; and all the skill I have 
Remembers not these garments; nor [ 
know not [at me; 
Where I did lodge last night; do not laugh 
For, as I am a man, I| think this lady 
To be my child Cordelia, 
The gradual return of the deranged 
king’s memory, and his joyful recog- 
nition of his child, were depicted 
in the most affecting and beautiful 
manner by the tragedian in question ; 
we saw each ray of light dart into 
his soul, until the full flood was 
poured over it, and he knew again 


his wronged child, it fulfilled the 





saying ‘‘ one touch of nature, makes 
the whole world kin :”’ Mr. Macready 
does not make his Lear, (as we have 
seen some actors do) a weak, decay- 
ed, old man; but invests him in a 
green old age, and that such was 
what the poet intended we think is 
certain, from the simple fact that 
Lear in one scene is represented re- 
turning from the chase. 

The gradual decay of the old king’s 
faculties, from the pressure of his 
manifold and heavy woes, till he 
sinks into the grave, is delineated 
with exquisite skill by Mr, Macready. 

We know of nothing that ever 
imprest us with more painful feelings, 
than Lear’s curse upon his daughter 
as given by this tragedian; it was 
delivered with awful effect, without, 
in the slightest degree, approaching 
to rant; it was recited, (as Hazlitt 
justly observes it ought to be,) asa 
prayer to the Penates ; not. scolded. 
But we feel ourselves unable to do 
justice to the effort. : 

And lastly we will just notice the 
manner of Mr. Macready’s playing 
Lear’s death: he does not fall sud- 
denly to the ground, as though the 
tyrant had come quickly on him, but 
sinks slowly back, as though nature, 
completely exhausted, gave way with- 
out astruggle; or, to use a term of 
our own, as though he had fainted 
into death: the following quotation 
from the play, will best elucidate 
what we mean, as from it. we learn 
that his attendants were in doubt 
whether he was dead or had only 
fainted— 

Edgar. He faints!—My lord, my lord,— 

Look up, my lord. 

Kent. Vex not his ghost:—OQ, let him pass ! 

he hates him, 


That would upon the rack of this tough world 


Stretch him out longer, 
3. B... Be 





DRURY LANE. 


If we are to judge from the numer- 
ous visitors that attend here nightly, 
we think old Drury must be paying 
the present proprietors ; we hope so, 
for every attention seems to be paid 











TS SRT Pes SR 


RPE te SS 















































376 
to make it worthy of the patronage 
it now possesses. How is it Mr. Elia- 


son does not make his appearance 
‘more frequent? heis too good a card 
to be withdrawn: he may be busily 
employed in composing, or making 
other arrangements—if 50 we may 
expect a treat when he takes the lead 
again. We are glad to see Koenig 
back, the Cornet 4 Piston is a grand 
attraction at these concerts: some 
M.S. Quadrilles of Musard, and vari- 
ous Overtures have been well played. 





COVENT GARDEN. 


Monday.—Merry Wives of Windsor, and 
Fra Diavolo. 

Tuesday.—The Spanish Curate, Two in 
the morning and the Greek Boy. 

Wednesday.—The School forScandal, and 
the Beggar’s Opera. 

Thursday.—The Spanish Curate, Fash- 
ionable Arrivals, and a Quiet Day. 

Friday.—John Bull, and other entertain- 
ments, 

Saturday.—The Spanish Curate, and other 
entertainments. 


Fra Diavolo, we justly consider as 
deserving a few remarks; being a 
piece, the exquisite music of which 
when only indifferently played, is 
still certain of considerable success. 
It has been justly observed that Har- 
rison is the best singer we now have, 
and this opera affords many admira- 
ble opportunities for the best display 
of his musical science; he looks the 
hero we expect, and acts it better 
than most singers have hitherto done, 
Mr. Binge, as the captain of the car- 
bineers, executed the few airs in his 
character tolerably well, and _per- 
formed the part equally so, ‘The pub- 
lic do not require to be informed that 
Miss Rainsforth is very clever in Zer- 
lina, her attitudes and dancing in 
the chamber scene, are exceedingly 
comic,and were greeted with avery fair 
share of encouragement. Upon the 
whole, the piece being effectively got 
up, and well cast, is likely to prove 
a good card; the more especially as 
itis now brought forward—namely, 
as an afterpiece, 
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HAYMARKET. 


Monday.—Werner, Cramond Brig, and 
King’s Gardener. 

Tuesday.—Love Chase, and Town and 
Country. 

Wednesday.—Lady of Lyons, and the 
Man of the World. 

Thursday.—Werner, and Road to Ruin. 

Friday.—Love Chase, and other enter- 
tainments. 

Saturday.—The Stranger, Cramond Brig, 
and Sweethearts and Wives. 


Werner has brought good houses 
hitherto, although a Sunday cotem- 
porary, well-known for its ability in 
handling theatrical matters, seemed 
so much displeased at the revival 
of this play; perhaps the worthy 
gentleman offered one himself which 
has not been accepted: there is many 
a truth spoken in jest. We are glad 
to see David Reeves back again to 
his old quarters, it is a pity the town 
should be deprived of the ability of 
so good an actor. 





VICTORIA. 


Monday and during the Week.—The 
Wizard of the Wave, and Jack Shep- 
pard. 


The Wizard of the Wave still con- 
tinues to draw good houses; the ma- 
nager ought to congratulate himself 
he has such a successful crew. A 
new piece, by a Mr. Taylor, of the 
Hobgoblin kind, has been produced ; 
it is very well written, and quite a 
relief after the former piece: some 
very pretty scenery is introduced, 
with good effect. We do not hear 
of any new pieces coming out at this 
house, for the present, those now 
playing, drawing full houses every 
night. 





SADLER’S WELLS, 


The indefatigable proprietor of this 
theatre, has produced a new play en- 
titled the fair Maid of Tottenham 
Court, or The charcoal burner of 
Charing. The plot of the piece is 
made out of very slender materi- 
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als, nevertheless, as a whole, it 
is well worth looking at. It is got 
up with every care and attention; 
the dresses are very good and the 
scenery all new and beautiful; that 
of Tottenham Court and the Round 
Tower is excellent; also Canonbury 
Tower in the time of Elizabeth, we 
particularly noticed, but the last 
scene in this drama is far superior to 
any we remember to have seen at a 
minor theatre, and deserves our un- 
qualified praise. It is a representa- 
tion of old St. Pauls; the whole ex- 
tent of the stage is introduced, and 
has a most beautiful effect: the 
strength of the company is engaged, 
Mr. Marston and Mrs, Honner play- 
ing the principal parts with their ac- 
customed ability. Williams, an old 
fishmonger, had a long and tedious 
part to play, which he got through 
with great credit. J. B. Hill is too 
much of the gentleman for the part 
he played; he may dress as the vil- 
lain, but he does not appear to have 
the qualifications to act it; little 
Richardson enacted a little part, 
though no mean one, in a manner 
that would have done credit to one 
of larger growth. He was brought 
up at a good old school—at Old 
Drury with Munden, Dowton, &c. 
and it is easy to see the beneficial ef- 
fects derived from first impressions. 
A dance was introduced with good 
effect ; the Pas seul by Mrs. Collier 
was very clever, and a comic one 
we suppose, by Master Maskell ; 

how is it his name does not appear 
in the play-bills ? he is a very clever 
boy, and improves every time we 
see him. A great outlay must have 
_ been expended in the getting up of 
this piece ; the approbation was loud 
and continued for some time after 
the curtain fell, The nautical piece 
called The Royal George, is now 
played as an afterpiece and seems to 
give great satisfaction. ‘The house 
was well attended. 





ST. JAMES’S THEATRE. 
In our last number we gave an ac- 
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count of the Thespian Club; we 
now insert a letter from a correspon- 
dant, to show our impartiality. 


To the editor of the Theatrical Journal. 


Sir,—The success attending the 
various performances of the Shaks- 
ane amateurs, has induced some 

ozen or twenty narrow-minded in- 
dividuals to form a society under 
the cognomen of the “ Thespians,” 
whose unlimited ambition actually 
produced at the Prince’s Theatre on 
Monday evening, 
Macbeth. Of the classical qualifica- 
tions of the acting members it is un- 
necessary to speak when I inform 
your readers that they are well adapt- 
ed for the representation of Falstaff’s 
ragged regiment, their avocations 
being that of tailors, boot-menders, 
braziers, venders of fish, Congreve 
lights, ‘cabbage nets, and sundry 
other articles which are generally 
offered for sale in market-places on 
Saturday night. Having given a 
sketch of the Thespians when off the 
boards, I presume it will not be 
found uninteresting to your readers 
to give a short relation of their per- 
formance when on the boards on the 
night in question. I sallied forth to 
the persecution of ‘mine eyes and 
ears, taking the precaution to secure 
a box of Grimstone’s Eye snuff to 
revive my optics, and one of E, So- 
lomon’s voice conductors (should it 
have been necessary,) to restore my 
aural faculty. At half past six, I 
arrived at the slaughter ae (for 
so it was that night.) which not 

ing open, I remained like patient 
Job, all expectation, at times being 
highly amused, not by reflecting 
upon my incumbent and momentous 
duties. The doors were opened, 
and the _ patience-tried spectators 
rushed in en masse to secure seats 
which were not obtained by some 
before enduring the mortification of 
being placed in a horizontal situation, 
the peculiarities of which, I am un- 
able to comment upon, myself being 
one of the fallen. After gaining my 
‘ perpendicular position, I lost no 


the tragedy of | 
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time in taking my seat, which I did 
by the side of a most interesting 
damsel whose hair was dressed beau- 
tifully with Rowland’s Macassar oil, 
and the loveliness of whose angel- 
like countenance gave an incontest- 
ible proof of the virtue of his match- 
less Kalydor; her conversation too, 
was so enchanting that I felt my 
** seated heart knock against my 
ribs,” and to remove all naughty 
thoughts, I took a survey of the 
house which by this time had become 
nearly full, the ladies in the dress 
boxes presenting a most animated 
appearance of ragged gloves, dirty 
gauze, and paper flowers, forming a 
kind of first of May competition ; 
my indulgence in this scene was 
speedily abstracted by the fiddlers 
making their appearance in execu- 
tion-like order, and scarcely had 
they taken their seats, wken they 
struck up the extremely popular air 
of ‘ Sich a gettin up stairs.’ That 
being over, the curtain rose, and 
presented to the gaze of the spectator 
three most extraordinary animals, 
whose articulation seemed impeded 
by the munching of tobacco or a ba- 
ked potatoe too hot for mastication ; 
after these came the gracious Dun- 
can evidently conscious of his short 
existence, with voice inaudible, lips 
moving, involuntary knees indus- 
triously beating the tune of Jim 
Crow, and a care-worn countenance 
which seemed to indicate “* ye gods 
have mercy on me,” but whose royal 
aspen was only responded to 

y cries of ‘‘ Speak up” and immo- 
derate laughter, which continued, 
(in spite of the efforts of the clothes 
prop bearers,) till the arrival of the 
god of the night, (Macbeth) and the 
doomed Banquo, whose throat, had 
it been cut in reality, would have 
been a just castigation for doing that 
which he ought not to have done. 
‘‘ Cousins, a word I pray,” directing 
the same to a Doctor Syntax sort of 
personage in the stage box, is pre- 
posterous in the extreme. In the 





strange things; a determination to 
do what he could not, was distinct- 
ly observable; not more so than in 
the sharp, pointed visage of Mac- 
duff, whose monotonous tones ren- 
dered him an eligible candidate for 
the office of sexton. In the ban- 
quet scene, Macbeth speaking of 
the negligence of Banquo, has occa- 
sion to speak of the fulness of the 
the table, whereon Lenox replies, 
‘¢ here is a seat reserved ;” whichthe 
Lenox of the night did with such 
‘¢ free and easy” dignity which seem- 
ed to signify ‘“‘ Sit down you d——d 
fool.” Fearing I may occupy too 
large a space in the columns of your 
journal, [ will “* cut short all inter- 
mission,’ and conclude this with a 
kind good night to all. 


JIM ALONG JOSEY. 








MILTON. 


Milton, the Bible tongued ! whose prophet hand, 
As his of old who struck the barren rock 

And bade the waters flow, creates a scene 

So like his spirit’s home,—Atheists confess 

The truth of what he writes. Whose mighty mind 
Tells forth the things of sin so hideously, 

As frighted children fear to gaze aroun 

An old and lonesome room, we close the page, 
To where a blind old man bewails the loss 

Which hides the sun, the stars, the daisied fields, 
And look of kindred love, ‘Till pond’ring so, 
Our tears bespeak a rev’rence justly won, 

By Nature’s noblest—Nature’s self-taught son, 


E. BR. Ww. 





Chit Chat. 


Mr. Onwyn has, we perceive, taken 
another portrait of Mr. Betty in the cha- 
racter of Macbeth. We are not aware 
whether the artist intended the picture as 
alikeness only ; ifso, it may be consider- 
ed a goodone ; if on the contrary he in- 
tended to represent him in any particular 
situation in the play. we think it should 
have been a more vigorous one, the one 
in question bearing a similarity to that of 
Roller. 

Operas by E. J. Loder and G. A. Mae- 
farren have been accepted by the manage- 
ment to the Prince’s Theatre. The cause 
of Miss Romer’s not being engaged as 
prima donna, was, that she stipulated 
that an opera by her brother should be‘ 
the first piece performed, which the ma- 
nagers, very properly, would not bind 


face of Macbeth, might be read | themselvesto do, 
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' Keeley, of Covent-garden Theatre, 
when in the green room the other evening, 
was whistling very loud, when Mrs. Or- 
ger said—‘¢ Bob, what makes you whis- 
tle so loud ?” “ Ah!” said Keeley, “ that’s 
a secret; but I don’t mind telling you; 
you know the Concerts are all the rage 
now-a-days, and Koenig of Drury-lane 
is ill: I expect an offer to play the trom- 
bone and am preparing my lips for the oc- 
casion.” 

A gentleman in the boxes at Covent- 
garden, observed that Mr. Mathews play- 
ed his part excellently in the interlude of 
Two o'clock in the morning. ‘ Oh,” 
said his friend, ‘* he must have been lock- 
ed out many a rainy night, or he could 
never play the part so well.” 

Rossini, who has now been for two or 
three years in Italy, expressed, in a late 
letter, his earnest desire to visit Paris, 
‘‘ in order,” says the great composer, 
‘“‘ that] may once again hear an Italian 
Opera, which I despair of doing till I re- 
turn to your city. In Italy we have nei- 
ther composers, voices, nor artistes. 

“ Reform your tailors’ bills’? has echoed 
through London for some length of time, 
but how or on what plan we were unable 
to discover till the announcement of E. 
Moses & Son, whose mode of doing busi- 
ness is founded upon integrity and fair- 
ness, where all classes from the premier to 
the peasant ean be furnished with articles 
of first-rate workmanship, elegance, and 
durability, at the sterling price of 40 per 
cent Jess than any other house in the 
kingdom. No mean objection or. advan- 
tage can possibly be taken the propietors 
having most liberally offered to exchange 
any articles which do not give entire sa- 
tisfaction, or return the purchaser his mo- 
ney. Thisis the ‘reform in tailors’ bills’ 
we have so long sought for, and in ad- 
vising Our numerous readersto pay them 
a visit at their spacious premises, 154 Mi- 
nories, we with all imaginable sincerity 
wish them a continuance of that patronage 
which their spirited and tradesman-like 
overture has rendered them so eminently 
entitled to. 

Mr. Betty opens at Brighton the 2nd. 
Nov, to supply the place of Mr. Kean. 





TO CORRESPON DENTS. 
M, S.—Charles Kean is in his 32d. year. 


E, M.—Mr. Macready first appeared in 
London as Orestis in the Distressed Mo- 
ther at Covent-garden theatre, 1816. 








| Enquirer.—The husband of Mrs. Humby is 


a dentist, and would be glad to operate no 
doubt on enquirer. 


X. Y.—We thought everybody knew Mrs. 
Fitzwilliam’s maiden name was Copeland. 


A,—Ion was first brought out at Covent-gar- 
den fur Macready’s benefit at the time Os- 
baldistou was proprietor. 


A constane Reader.—lIf he alludes from the 
first representation of the Lady of Lyons 
it is nearer 300 than 200. We will give 
the exact number in out next. 


W. B.—Oxberry died in 1824; he was 
brought up a printer. 


To our Readers.—The first 11 Parts of 
eur Journal, Price 6d. each, are now com- 
plete and may be had of our Publishers. 

To our Readers.—Orders for our publication 
may be given at the office, to be sent to 
auy part of the country, by paying a quar- 
ter in advance, ls. 6d. If we pay the post- 
age, the quarter will be 2s. 6d. 

Ali communications for the Editor to be 
Forwarded to the Printer, post paid 





ADVERTISEMENTS. 


HE CURE EFFECTED or the MON- 

EY CHARGED RETURNED.— 
Messrs, Cooper and Co., Members of the Royal 
College of Surgeons, No. 10, Bouverie-street, 
Fleet-street, may be consulted from Eight o’clock 
in the morning until Ten at night, on every stage 
and symptom of Syphilis, Gonorrhea, Gleets, 
Secondary symptoms, seminal weakness, and 
strictures of the urethra, &c. The treatment 
they adopt is the result of twenty-five years’ ex- 
tensive and successful practice in London. The 
most inveterate cases of Syphilis eradicated in 
eight or nine days, and cases of a slight nature 
in two or three, at a moderate expense, unaided 
bythe dangerously indiscriminate use of mercury. 
The cure effected without confinement or hind- 
rance from business.—Letters (post paid) enclos- 
ing a remittance for medicines will be answered hb 
return; and country patients corresponded wi 
until recovered. 





fe Public are respectfully informed 
that E. MOSES and SON have opened 
their spacions PREMISES, 154, Minories. City, 
London, asa TAILORING and OUTFITTING 
ESTABLISHMENT. E. M. and Son, in sub- 
mitting the following list of prices, solicit the 
favour of an inspection of their Stock, at the 
prices required for them, and fearlessly challenge 
competition in the united qualities of fashion, 


material, and manufacture, confident their esta- — 


blishment will always maintain a precedence for 
the extent, magnitude, aud variety of Stock 
elegance of cut, superiority of workmanship, and 
lowness of charges. A complete suit of Black, 
in the first style, £2 15s.; ditto, extra super West 
of England Saxony, £4 4s. ; dress coat from 32s, 
to 55s.; surtouts, with silk facings, &c., from 
35s. to 60s.; ladies’ riding habits, from 60s. to 84s. 
children’s dresses, from 25s, to 40s. ; great coats, 
from 32s. to 55s.; cloth opera cloaks, fram 30s. 
to 63s.; waistcoats, from 6s. to 12s. and upwards; 
trousers, 8s. to 25s.; Liveries, 55s. to 8Js.—Ob- 
serve, E. Moses aud Son, 154, Minories, London. 
N. B. Arespectable youth, about 14 years of age, 
wanted as Cashier. 
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Stories of Yorkshire, 

Eilited by “* The Son of Hbor."” | 
ROULAMATION! — Wuerzgas, ‘We, 
the Son of “* Ebor,’’ have authorized our 

blishers to issue, on the First Day of Novem- 
r, 1840, No. 1 of the Stories of Yorkshire; to 
be continued Monthly—each Number containing 
Thirty-Two Pages, Demy Octavo, Tinted Wrap- 
per, rs got up ina Style of Workinans P 
equal to Master Humphrey s Clock.—Price Six- 
pence. : 
lace memorable from 


In these stories every 
its historical interest, or rich in its natural beau- 


ties,—-shall have the magical wand of the Legen- 
dary Spirit passed over it, in order to blend the 
union of ideal and actual loveliness with associa~- 
tions of the past. Such reminiscences as. these, 
with pleasure and amusement in their possession, 
and pride in their recollections, must be sufficient 
to fill the minds of our readers with ‘all that can 
endear them to their country and their homes. 

Moreover, itis our intention, unrestrained by 
time or place, to ramble far and wide,—to deline- 
ate the picturesque scenery of our py of 
upland, stream, and valley,—to present a faithful 
portraiture of Yorkshire Life in all its lights and 
shadows, the manners and customs prevalent 
amougs us, together with the various peculiari- 
ties of our several dialects. 

We are now steering boldly out on our voyage 
to the haven of fame! our bark, freighted with 
joyous hopes, is afloat on the first billows that 

eave on the ocean of popular opinion—it is for 
you to determine whether our laurels shall be ver- 
dant and green, or barren, withered, and worth- 
less as the autumn sere leaves that the unheeding 
winds scatter to the ground, You, in whose 
hearts the hand of our muse may peradventure 
have touched a cord which has responded with the 
noblest sympathies of human nature, the silent, 
the unexpressed; that hold susceptible commu- 
nion with kindred spirits—You, whom our prose 
productions may have gladdened for a season, 
when your souls were oe and sorrowful, or when 
the dulness of monotony weighed heavy on your 
drowsy thoughts—come forward, and we will call 
up old scenes again, and renew our acquaintances 
together—not like the common pedestrians of the 
world, but we will pause and ponder on the high- 
way of life, we will pick up mental aliment at 
every step, find a moral in every ivied ruin, a 
lesson in the rustling of a tree; we will read Na- 
ture that we may know Men ;—come, and we will 
peopre paradises of storied splendour and magni- 
ficence again—ideal and perhaps dreamy in their 
conception, though nevertheless bright and vivid 
in their semblance of reality. Our flowers of 
fancy shall bloom afresh ; we will culljthe choicest 
from the imaginative parterre, and these shall 
drop you fragrance like those short sweets that 
exhale themselves on the breath of spring. Again 
‘we bid you come, and give our endeavours that 
encouragement we would fain hope they merit, 
and you, by so doing, will cause our early blos- 
soms to ripen into fruits of summer, and entwine 
the maiden chaplet of evergreens around the brow 
of a grateful countryman. 

May be had at 86, Aldersgate Strect, and at W. 
Strange, 21, Paternoster Row, London, and all 


Booksellers. 





A. HL. T. H. 


To the Lovers of Elarmony. 
The BEST Room, 
The BEST Spirits, &c. &e. 
The BEST Singing, 
The BEST Company, and 
The BEST Attention, ; 
RE all to be met with every Evening, 
at a quarter before Nine, at BECK’S, 
the DOCTOR Oa Te OU! TAVERN, HOTEL, 
CHOP AND STEAK HOUSE, Bolt-ct, Fieet-st. 
*@ An Ordinary daily at Five o’Ciock. Gentle- 
* “men suneted with Beds at all Hours. 
Cigar and Billiard Rooms. 


THEATRICAL J OURNAL. 





ATLIN’ NORTH AMERICAN INDIAN- 
“ GALLERY, Egyptian Hall, Piccadilly. 
‘900 portraits of the most wild and important In- 
dians~in North Aimerica, and 20 paintings of 
Landscapes—Prairie Scenes—Indian Villages— 
Indian Dances—Buffalo Hunts— Ball Plays— 
—Tortures, §c. .An immense and varied collec 
tion of snap ‘Curiosities— Dresses— Pipes—To- 
War Clubs— Bows and Arrows—Scalp- 
ing knives, and Stalps, and a beautiful Wigwam, 
twenty five feet high, brought from the base of the 
Rocky Mountains. 
Open from 6 to 6, Pp. M.—Admittance One Shilling 


Lectures. and Costumes on Living Figures, 
in the Room, at half-past 3, 





UBEBS & COPAIBA ENTIRELY 
SUPERSEDED.—Wray’s Batsamic 


PILLs, a certain cure for gonorrhea, gleets, stric- 
tures, pains in the loins, affections of the kidneys, 
gravel, irritation of the bladder or urethra, and 
other diseases of the urinary passages. These 
Pills having been employed in upwards of one 
thousand eight hundred cases in private practice 
prior to being advertised—in many thous 
since, and in no one instance know: to fal, are 
strongly recommended as the only safe and effica- 
cious remedy in present use in all stages of those 
disgusting, nauseous, and in many cases, highly 
injurious medicines, as cubebs and copaiba; the 
dangerous results of the latter in the inflammatory 
stages are too well known ta need any comment, 
Prepared only by M. O. Wray, and sold whole- 
sale and retail, at 118, Holborn-hill; 9, Agar- 
street, Strand; and, for the accommodation: of 
Shippers and Seafaring people, at 8, Darkhouse 
lane, Lower Thames-street; may also be had of 
all respectable patent medicine venders in Town 
and Country, at 2s. 9d., 4s. 6d., and ls, each box. 
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DWARD OXFORD.— Madame 

TUSSAUD and SONS respectfully an- 
nounces that they have added a full length model 
of OXFORD (taken from life) to their exhibition, 
representing him in the act of attempting the life 
of her Majesty Queen Victoria. Also of Cour- 
voisier and Gould.—BAZAAR, Baker-estr., Ports 
man-square, Admittance One Shilling, Open 
from 11 morning, till 10 at night. 





MODEL OF HOBART TOWN... 
NIQUE WORK OF ART—MODEL 

OF HOBART TOWN, Panoranra: of 

of Sydney, &c. Now exhibiting, at the British 
Artist’s Gallery, Suffolk-street, Pall sell east. 
This splendid model is upon a scale of feet to 
an inch, includesevery feature in this interest- 
ing portion of her Majesty’s dominion in the An- 
tipodes, and comprises the astonishing area’ of 
more than 1000 Square Feet, is indeed one of .the 
most surpassing and ingenious productions ever 
beheld, the merits of which cannot be truly-des~ 
cribed and must be seen to be believed.. Admis> 
sion One Shilling each, Open from {0 till dusk’ 
and from 7 till I0 in the evening. ; £D YR 
** Nothing can exceed the admiration which, 
os wonderful work daily excites.”—Coloniat 
elle. j 4 ey 
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Printed for the Proprietor, by TY Richardson, 
2, Took’s .Court, Chancery: Lane; aud:Pabu. 


lished by Samuel Gilbert, 26, Pater Row, / 
Pattie, 1 Bridges Street, Strand; Sold. yEC 


Burton, 43,Chester Street, KenningtonsMoant- 
castle, 10, Bedford Court Covent G ‘and 
by all Booksellers. ° ie CY angen #? é 














